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In the very beginning of the Safavid government in Iran, with the centrality of
West Azerbaijan and because of the love and care of Shah Ismail and his Qizil-
Bashes’ role in the formation of the Safavid empire, the Turkish language and its
related literature, because of the strength behind it, gained great prestige and
influence among the people. Apart from these facts, the acute influence of Turkish
language on lIranian society reached such a level that many Persian books were
translated into Turkish and many terms were used as basic words in Persian
language which are still in use throughout Iran. In this period, the Safavid officials
had to speak and write orders in Turkish as an official language. For example,
during the reign of Shah Ismail, Shah Tahmasb and Shah Abbas, according to De
Lavale, Olarius, Sanson and Kempfer, they even had to learn Turkish in order to
communicate with the king and his officials. It is said that the Qizil-Bashes in the
army were Turkish speakers from the Ottoman Empire, therefore many Turkish
words and related literature passed through into the Persian language and the
regions that they occupied.

The Safavid kings established a foundation for the development of Turkish
literature because of the fact that many Qizil-Bashes could not speak or understand
Persian language and spoke in their own mother tongue within the Safavid Empire,
therefore Persian literature surrendered itself to Turkish literature and language. As
Qutb-al-DinMohammad Fuduli says, “Persian books were treated like wastepaper.”

Intellectual Life of Shah Isma‘ll 1

Contemporary historians tell us that Shah Isma‘1ll was interested in studying
various sciences and arts from his childhood. It was said that when he was only a
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child, he studied the Persian and Arabic languages® (as well as the native tongue of
Lahijan called «Gilaki»). His teacher of religion was Shaikh Zadeh Lahiji, but
according to another statement, he had Khadim Beg Khalifeh Dholgadr as a second
teacher.? During his youth, he associated with many Shi‘ite scholars, philosophers,
lawyers and poets, with whom he had discussions.

The use of the Turkish® language at the court of Shah Isma‘ll was widespread
because during the time that they were in power they spread the Tukish culture
even more than the Ag-Quyunlu and their rivals Qara-Quyunlus. One of the main
reasons for this progress was the high number and large tribes of the Turks and
Turkmens in the Safavid army. This is not surprising since it was the language
spoken by Shah Isma‘il himself. Although he had learned Persian too, he more
commonly spoke Turkish, the language of most of his followers. No doubt, this
preference for Turkish and the patronage of his Turkish-speaking subjects was an
important factor in the dearth of Persian literary works written in the early Safavid
period. Aside from these facts, in this period the acute influence of Turkish
language on Iranian society reached such a level that many Turkish terms were
used as basic words in Persian language and still are in use in Persian society.
Along with the progress of Turkification in the Safavid court and army, the Turkish
language, because of the strength behind it, gained special prestige and influence
among the people.

But this is not the whole picture. Shah Isma‘1l himself apparently composed a few
poems in Persian,* as did his courtiers. Generally speaking, the Turkish language
was destined to remain in vogue in the court until the end of the Safavid period
(907/1144 or 1145/1501-17220).°

Arasli asserts that Shah Isma‘il believed:

L Jahan Gusha, 1 33b; Add. 200, f. 33b; Habib, p. 468; Ahsan, I, p.9.

2. Rawdat al-Jinan, vol. I, p.16a. Cf. E. Yar-Shatir, «Safavid Literature : Progress or Decliney in
Iranian Studies, vol. VI.pp.211-270.

%.See S. Bihrangi, Majmii ‘a-yi Magqalat, «Shah Isma ‘il Khata'i», (Tabriz, 1348), p.175and Falsafs,
Zindigani, vol. | (1974), pp. 217-228 and 243-251.

4 See Jahan Gusha, f305a; Danishmandan, p. 137; Atashkada, vol. I, p.57; Ghulam Sarwar, op. cit.,
p.101 where on the authority of B.M. Or. 3248, f.304b (Jahan Gusha) he states:

«Shah Isma ‘1l composed two Diwans, one is Turkish and the other in Persian verse.»

It should be added here that the Persian text appears on f.305a as follows:

st ol emd g S0 plwn agley 1y Jbd g ple o Loy Spax il
Kooplo Legilgoo jwyld 5 Sud yledl jlI .adilus

See also F.Mansirt, Razha T az Dili-Tarikh, (teh. 1337) p. 15 where the author on the authority of
Badayi* al-Waqayt', (vol.Lp.8) gives Shah Isma ‘il’s concern for the Persian language.

5. Falsaffi, Zindigant, vol. I, pp. 21-22. Cf. J. Rypka, History of Iranian Literature (Dordrecht, 1968),
p. 293.
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«The people who do not know their mother-tongue and their
national literature would not be able to realize the importance of
their country and their nationality.»®

Azerbaijan critics and scholars stress that Shah Isma‘il’s support for literature
written in their area in Turkish was a decisive factor in the progress of a literary
tradition independent of Persian influence.’

It is generally believed that Shah Isma‘il had an excellent talent for composing
poems,® and was particularly interested in writing Turkish poems. His pen-name
was Khata’1. Iskandar Munshi states that since Shah Isma‘il was a contemporary of
Sultan Selim (died in 926/1520), Maulana Umidi (died in 925/1519 or 930/1523-4)
pointed to this pen-name of Shah Isma‘il in the word-play contained in the
following couplet:

oo wl ey boeui S8 Sl S alLSyL S yy La
K=ol >

This may be the only explicit statement about Shah Isma‘ll Khata‘t by his
contemporary historians in Iran. In view of the large corpus of religious poetry and
many other poetical works which are attributed by many scholars to Shah Isma‘il
Khati‘1, this lack of contemporary references is rather surprising.

S H. Arasli, introduction to Diwan-i Shah Isma ‘Tl in Azarbaijanin Iranila Madani ‘Aldga Jam Tatin
Nashriyatin, (Baku, 1946), p.39; cf. Z. Ibrahimova in his introduction to the same Diwan’, p.34.
(Both introductions are in Turkish.)

T_ See V. Minorsky, «The poetry of Shah Isma Ty, in B.S.0.S., vol. X (1940-42), pp.1007a, 10084, E.
Yarshatir, Shi‘r-i Farsi dar ‘Ahd-i Shahrukh (Teh. 1334), pp. 9-10, Browne, op. cit., IV, pp. 24-27,
Falsafi, Zindigani, vol. I, pp.21-22, Arasli, op. cit., p.39; Ibrahimof. op. cit., p.34. It should be noted
here that apart from a few Persian verses, there is no other trace of Shah Isma ‘il’s Persian Diwan.
Some of these Persian verses are:

o g JIJj o= oS Slao 5 Lpdiar g wd Jgdo 9>
Koo pyLiSw/

* A Kt

S oLy oS R I L L R A L
Cld S ay gSo ol y_d

* A A

ol S Gl L) 4T 9y oy 0mS su—p T S Jox
LI g T s e S g

Jl e lbig—o pidsd pdp o 1S ol sF G J1opulaF
b g o d o oS oo g

C4— g Gl g3 dail oy S Gop S £

Codddl gy g jleo =S ey ol
8_ This holds true, except for one modern scholar, Mansiri, who says in a subtitle to his book: «Shah
Isma ‘il Sha ‘air nabideh-wa Sh ‘ari nasriida.» See his book entitled Razha T az Dili Tarikh, (Teh.
1337 Sh.). See also: Zivar Huseynova: “Turkish language in Iran” in Khazar Journal of
Humanities and Social Sciences, Vol. 14 , number 2 , 2011, p.49-51.


http://jas-khazar.org/?p=411
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It is astonishing, too, that some historians believe that Shah Isma‘il followed the
literary style of a strong opponent of the establishment of Shi‘ism in Herat,” Mir
‘Alf Shir Nava‘1 (died in 906/1500) and from him he nicknamed himself Khata‘1."
But there were possible derivations for this nickname. Such an account was
produced by Bektashi‘s order'! in Anatolia: when Shah Isma‘il conquered Baghdad
(in 914/1508) he ordered Hurr’s grave to be exhumed.12 When they opened the
grave, Shah Isma‘1l noticed that some fresh blood was still on his wounds, and the
same handkerchief with which Imam Husain dressed his wound was still there, too.
Seeing this, Shah Isma‘1l realized that he had made a mistake. Thereafter, he pen-
named himself "Khata‘1t" which was taken from his exclamation, «I have made a
mistake.» *?

The principle works on the attribution of Shah Isma‘il’s poetry have been written
by Minorsky, Arasli and Tourkhan Gandjei," all of whom believe that he was the
author of these poems.

A dissenting voice is raised by Mansiir, who believes that Shah Isma‘il did not
write any book or compose any poem, and that all the poetical works which are
believed to have been written by him, are merely attributed to him. Manstri
discusses his view at some length and gives his reason for opposing the general
opinion. He attributes the Diwan to the Bektasht order in Anatolia.

MansiirT is right to cast doubt on the authorship of the poetry attributed to Shah
Isma‘il, but some of his specific arguments do not stand to up close scrutiny.**

While one cannot totally repudiate the claims that have been made about Shah
Isma‘il’s abilities as a poet, one cannot absolutely accept that all these attributions
are accurate. But, supporting the majority of critics, we accept the idea of his

S Arasli, op. cit., p. 45, who gives Khaqani's style of writing as a model.
. Mansir, op. cit., p.88, on the authority of Safavi Develetinin Kurulusu ve Gelismesinde Anadolu
Tarklerinin Rolii, (Ankara, 1979).
1 Ibid. p.88.
2 1bid. p-88. It should be added here that Hurr had been on Mu ‘awiya’s side, but later on, at the
Battle of Karbala; he had defected to the third Imam, Husain b. ‘Ali and died as a martyr under his
flag. On Hurr b. Yazid, see Mu ‘allim Najt, Asami, (Istanbul, 1308), pp. 112-113.
18 Minorsky, «The poetry of Shah Isma Tly; Arasli, op. cit., p.45; and Gandjei, T. Canzoniere di Shah
Isma 7l Hata't, (Napoli, 1959).
Y. An example of Mansiiri’s reasoning which he produces to prove his hypothesis is the following: In
the Diwan he mentions that the author speaks of the year 1000 A.H as the present time, saying:
Ko JowdS 4ilo il Ly oady/) Jol Guo 09 thop S0 g0 Sl g y»
«lIt is narrated in the Hadith attributed to the [Prophet Muhammad] Mustafa, It is
now 1000 A.H., therefore those who are asleep (dead) should rise again.»
Mansiirt adds that Shah Isma ‘il died in 930/1524 and could not therefore have composed this Diwan
(op. cit., pp. 94-95 and 100-102). Infact all this argument proves that Shah Isma ‘il did not write this
particular section of the Diwan.
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having had some poetical ability.”® Many critics believe that Shah Isma‘il
composed about 10,000 couplets in the anthologies called Mathnavi- ye- Dah-
nama; Nasihat-nama, Manaqib al-Asrar-Wa -Bihjat- al- Ahrar and Diwan-i
’Ash‘are-e- Ruba‘1 in Turkish.®

What stands out in the works attributed to Shah Isma‘il is their fluency and clarity.
The reason is obvious: «He was not writing for his own heart’s delight. He had to
address his adherents in a language fully intelligible to them, a language which
stemmed from their daily life””. The Safavid kings created a kind of foundation for
the development of Turkish literature because of the fact that some Qizil-Bashes
could not understand Persian and spoke mainly in their own mother tongue,
Turkish, within the Safavid empire. As a result, Persian literature surrendered itself
to Turkish literature and language. For example, note the following statement given
by Mohammad Aref Motarjem Ispenaqchi: “During the month of Muharram,
particularly on the day of ‘Ashiira (the tenth of Muharram), Shah Isma‘il used to
perform ceremonies personally to show his respect for the martyrs. As already
mentioned, the King used to send a Qur’an reader or a Ta‘ziyeh Khwan to the
public pulpit in the Jame‘a mosque on this particular day to carry out the ritual of
the mourning day by reading the Rawdat al-Shuhada,® and the general populace
used to weep and mourn on that day. Since this book was written in Persian and
most of the amirs and Qizi-Bash were uninstructed in Persian, they could not
understand the mourning ceremony. Therefore, Mulla Muhammad Baghdadi, who
had the pen-name "Fudili", and who was one of the great men of learning among
the Turks, was ordered by Shah Isma‘il to translate the book of Magqtal (Martyrs)
into Turkish, which he did very well and which he entitled Hadigat al-Su‘ada.”*®

The author of Ingilab-e-Islam himself on behalf of Fuduli has left us this account of
the project:

«Since the mourning book had been prepared in Persian, the great
Turks could not appreciate the mourning ceremonies, especially
the part of those which dealt with the martyrs of Karbala‘. Books
written in Persian were treated like wastepaper and were not used
in their mourning ceremonies. Therefore, I (Fuduli) was ordered to
write a book on martyrdom. At that time the celebrated and well-

- See for instance ‘A.A. ‘Abbasi, p.33 where Iskandar Munshi states:
u_LCJ_/x_L‘I}_j_)v_{_}_IJg_J@LZ/ M/JF/LCJWJLX_J/P.Z_JJJ J_}m/'»
€ Suo Ilhs ppli T 4 Veopdto
- See Arasii, op. cit., 44-45; Danishmandan, op. cit., p. 136.
Y. Minorsky, «The Poetry of Shah Isma ‘Tly, p. 1008a; cf-Savory, Consolidationy, p.92.
- Composed by Husain Wa ‘iz Kashifi during the reign of Oljeitii.
. Inglab-e- Islam,p. 600.
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read books on martyrdom were the Magtal-i Aba Hanifa and
Misra‘-i Tis1, which Sayyid Rida al-Din Abu‘l-Qasim‘Ali b. Miisa
b. Ja‘far b. Muhammad al-Tist had collected with great care and
caution and which he had edited, using many important and
reliable sources. The one which is now common is Kitab-i Rawdat
al-Shuhada, written by the great preacher and scholar, Maulana
Husain Wa‘iz Kashifi, also composed with great care. |, the abject
servant (bandeh-yi Khaksar) followed his example, drawing on his
work and other materials available to me, and titling my book
Hadiqat al-Su‘ada.»?

A short glance at the kinds of poems attributed to him in Dah-nama gives the
impression that, although Shah Isma‘1l was a King, he knew that poems and the art
of poetry could be a great blessing and a source of joy to his people. For example,
in Dah-nama he states:

5 sy % s 8 Hle o 4y s 8 g B»
s 8 5y 4y

i sl e Sl bgo 4Sla 8 waol a HNdg 3
Kewoddgd a5l

«Winter is over and spring has come again, Flowers have grown
and the tulip garden has become full of flowers.

All the birds have burst into song, The fire of love has filled my
heart again.»*

By using simple language and addressing his adherents in their own tongue, Shah
Isma‘1l could communicate with his disciples. The following couplet from his
Diwan demonstrates his concern at losing his beloved one, and is a good example
of his art:

P WS N O oy Lodogl pas aodsus Lo»
Koewo I b8 H Lo

«l am burned by the fire of sorrow of the other world, | have lost
my beloved who shared my sorrows ...»**

0. 1bid., pp.600-1; cf, also Zindigani, vol. I1I, p.6. Browne, op. cit., IV, pp.2831.
2L drasli, op. cit., pp. 44-45.
2. bid.., p. 48.
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It has been mentioned that the content of Shah Isma‘il’s poetical works was at first
humanity, then religion and politics. Arasli says that in order to express his
political aims to his followers, Shah Isma‘il transformed them into verses. The
Azerbaijani folk-singers called ‘Ashigs, who were always in his camp, used to sing
in their celebrations and in the battle poems of their murshid. Here is a selection of
his political and didactic poems:

] E— al ol Gy 8 O St k_’g‘_ié_ﬁ>>
Olooy— 5 Yl wl oy
S A el o glhd w sl Sl

Qo dDlS 0 o 5 Ly Ls

«If you want greatness, make the first move, step by step, as on a
ladder, The son of Sultan Haydar has conquered the world, and his
men have become rich by this conquest.»*

Or, this moral and admonitory couplet:

T guawle » Lo Ol 33 ey dines !l (5ef zo!»
Koo suwlia>yatgl

«The pleasure of this world is not more than three days, But its
oppression and sorrow are more than its pleasure.»**

What did Shah Isma‘il intend by composing these kinds of poems? Was it not true
that he wanted to instill loyalty and unity amongst his followers?*

Arasli believes that there is a sense of emotional excitement running through the
Dah-nama. The hero of the story seems to be ready to sacrifice everything to
achieve what he wants and avoid no struggle to obtain it. He does not give in to
sorrows and adversity. He tells the reader about the truthfulness of a lover, the
inconvenience caused by separation and about taking his delight in being united
with his sweetheart.?®

In his Ghazals, for instance, he describes his sweetheart using many beautiful
images, as in the following:

2 |bid. p.48.
24 Bihrangi, op. cit., pp. 177-8; see also Shah Isma‘il’s Diwan, presented by:
1946 oS5, - Tlod pguras e it o) Gl gailaoloy 3T
«odigags! o) g oAl T e so ol sdale sSadalis
Arasli on page 61 states that one of Shah Isma ‘il’s titles was « p il 4 civud! o>Lon «The lord
of the sword and of the pen.»
%5 For instance, see his advice during his last days to his people, in his diwn.
2. Jrasli, op. cit., 50-51. It should be added here that there is an opera performed by an Azarbajant
orchestra in Baku entitled: «The Opera of Shah Isma ‘Tly of which a record exixts.
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gu 4o S oluss sl S 5 dxie o) Go»
(}:I‘f, Adl: 5 O\Ji 341:&%]é:1 <3Jl_$9_) ;S_x_‘”
Obs o grooyad ¢85 uopb w 43] =S Guiniols
Koewogvo a3l Glol )2 Goyw goeogl gbowSe ae o

«God saw your lips and created laughing flowers, But in his
kindness he made them even finer. The garden traced your figure’s
shadow, And to its pattern He shaped the beautiful cypress in the
garden.»*’

Or, again, in another Ghazal, he writes:
sdladg!l yagdio dwoan S S5 G ol fbe |y Jo»
sol—adsl Hypre dwen S pae dodw> SO b Lo
St by 3 ol U 8 e o gl Al He o
Cowvsoladgl He> oS Gubus Al SO gaSadn|

«Nobody has become famous except me through your love, O my
beloved. Nobody has become [so] proud of her beauty except you,

It is said that the garden and the virgin of paradise are alike, But |
believe that neither the garden nor the virgin can match your house
or your beauty ...»*®

It is said that Shah Isma‘il has loved the classic writings of Azerbaijan, and
especially the literary style of ‘Amad al-Din Nasimi, the poet of the Hurafi sect.”
According to Arasli, Shah Isma‘ill modeled himself on Nasimi not only in his
literary style, but also in his ideology.®

The love poetry of Shah Isma‘il forms a striking contrast with the religious poetry
commonly attributed to him. This great contrast has made critics doubt whether he
composed these poems, or not.

21. Bihrangi, op. cit., pp. 176-7. Cf. Ganjei, op. cit., p. 77, no. 114 where he gives «jiod/  LaxI»
instead of «jio LS/ I Lipz» which is correct. Ganjei, op. cit., gives « SIS igiol
o o» which seems incorrect.

%8_ Bihrangi, op. cit., pp. 177-181. Cf. also Ganjei, op. cit., p.153, n0.248.

2. The founder of the Huriifi sect was Fadl Allah Astrabadt (murdered in 804/1401) who was born in
704/1339 in Astarabad in Mazandaran. Because of his religious activities, he was killed by the
order of Miran Shah. Nasimi is said to have been one of his students and, according to Gibb, “ke
was the only true poet of this far-off period.» See E.J.W. Gibb, A History of Ottoman Poetry, vol. Il
p.88.

%0_See also: Minorsky, «The poetry of Shah Isma il’, pp. 1036a and 1046a; cf also ganjei, op. cit.,

p.109, no. 171 where the same poems appear.
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There are differences of approach even within the corpus of religious poetry
commonly attributed to him. Sometimes, he opposes the enemies of the Prophet’s
family and the Immaculate Imams.3* On other occasions, he introduces himself as a
relative or messenger of the promised Mahdi, the lord of the age, or Sahib al-
Zaman as he is known to Twelver Shi‘ism.*? He even calls himself the god of the
earth and wishes to be praised and to be the object of prostration.®

It seems likely that political motives were behind these progressively more
grandiose claims and that they were used to help to achieve the long-desired
establishment of the Safavid dynasty, a task that his father and grandfather had left
unfinished.

The culmination of his claims is epitomized in the following verses:
«lIt is who have come now for this epoch (var. «to this world»).

| have set myself in motion and have entered a soul (manifested
myself in a soul?)».3
podal Ol ) podS s b 45le) s A4S pdo»
Cpad 3 sao b 45l gy

«By the Shah’s (By ‘Ali’s) command I came in pre-eternity. Do not be troubled,
(for) now | have come (again).»

JoS Loooslw SN S Y S W) ) N R N WU WL Sy VO R >
Kpgdd S suoad 45lg>

«Like Solomon’s ring and the staff of Moses, I have come to the world as Noah
(during) the Flood.»

8L Minorsky, «The poetry of Shah Isma‘il’, pp. 1032a and 1043a; No.22; cf. ganjei, op. Cit., pp.24-
25, no. 24.

%2. Minorsky, «The poetry of Shah Isma ‘l», pp. 1037a and 1047a, no.195; cf. Ganjei, op. cit., p. 125,
no. 198.

(London 1904), p. 88. According to Browne, (op. cit., Ill, p.572); Nasimi was executed in Aleppo in
820/1417.

There are several works written by Fadl Allah which have been published recently under the title of
Majmii ‘a-yi Rasa ‘il-i Huriifi. This publication contains various works, namely.: Hidayat-nama,
Muharram-nama. For more details see R. Tawfiq, Majmii ‘a-yi Rasa ‘il Hurifi, (London, 1909). Cf.
also minorsky, «Jihan Shah» p. 273; Browne, op. cit., III, pp. 365-75; Gibb, op. cit., 111, pp. 336-88;
Mazzaoui, op. cit., pp. 66 and 84, where he calls him «Fall Allah of Astarabad (Put to death in
796/1393-94).

%8 See Arasli, op. cit., pp. 50-51; cf. Mansiri, op. cit., p. 88.

% Ibid., p. 1046a, no. 168 and p. 1026a. Cf. Gandjei, op. cit., p.11, no. 9. See for instance Minorsky,
«The poetry of Shah Isma Ty, p. 1027a, where he calls them «Munafig.
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45l 84b o5 dall e swlbas wg o a5 3 Glasl _w»
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«Know for certain that Khata‘1 is of divine nature, That he is related to Muhammad

Mostafa; he is issued from Safi, he is the scion of Junaid [and] Haydar. He is
related to ‘AlT Mortada ...»

* *k *

Lox o ) BT I S R ) BTy NS UL S S W R W W )
bl 3 590 dha o

= Lady o oh c eyl yu o wad > s e

Kol 3540

«Today | have come to the world as a Master, Know truly that I am Haydar’s
son...»

* ok x

S SOl i O poosw 45lg > padd S (sSs »
Kooy pydo> 0l

* ok *

Ao >g poiw SOgd> Jaraw! ol b pgoT»

P2 —= o0 Syl s

S=lg gl 090 e pl__ 51 4aabl 5 y40 pl_}T

Kopo gy 210 oo SSaoloal

«My name is Shah Isma‘il. I am God’s mystery. [ am the leader of all these Gazis.

Mymother is Fatima, my father is ‘Alf; and I am the follower of the Twelve

= 35
Imams...».

° Minorsky, op. cit., p. 1042a and 1031a, no. 15; cf. Ganjei, op. cit., p. 18, no. 16.
However, an opposing view is offered by Mansiiri, who claims that in 905/1499, Safavid progress made the Ottoman Empire
extremely worried about the future. Therefore, the rulers decided to do something about it before it became too late. By
imitating the system which the Safavids used for their Qizil-Bash orders, the Ottomans established a kind of mosque (Takkiyya)
of which the Janissaries were also members. In order to hold back the progress of Safavid dervishes, the Ottomans proselytizaed
widely. So that, they could gather many adherents who would all work against the Qizil-Bdash.
In their writings, amongst which Mansiiri places the so-called Diwan of Shah Isma ‘il, the name of ‘Ali stands for Haji Bektash
Walt, but not for ‘Ali, the son-in-law of Prophet Muhammad. Haydar, in the same Diwan, stands for the son of Ahmad Yasawi
(died in 562/1166-7), who was freed from prison by Hajt Bektash. The Persian text bearing this claim runs as follows:
el> Lilho le Oudr jI yabiio cawlgil j1 S po Jlhs /a0 45 wdlisy sla +idgi yo»
b o cwl odd 0ous T dus lawl oL Glauo uo [oaSe S Jugs 1 shkise 5 cwl s @l
s (Crowfoot) Gadl S ol 4 widwe 45 (Hasluck) it LS gy g LS Gadwls Ol irT
Contund e baw! o ld iy Yo Gud Ly Ao oar s bl
It should be added that Hasluck in his statements actually writes:
«The real Haidar is probably a local hero or tribal ancestor of a Shia clan and else where unknown to
fame. Whoever the buried Haidar may be, he is locally identified with the Sheikh Khoja Ahmed of Yasi in
Turkestan. In local legend, Khoja Ahmed is regarded as one of Haji Bektash s disciples, ...»
Unfortunately, Mansuri ignored the statement given by Hasluck who says:
«But in fact, this Haidar neither was, as Crowfoot was told, son of the King of Persia, nor did he die in
Asia Minor. The real Haidar is probably a local hero...»For more details see Mansiri, op. cit., pp.18,
33- 34; Hasluck, op. cit.,I, p. 52.and Cf. Crowfoot,op. cit., pp.305-9.
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Conclusion:
The conclusions that could be drawn from this discussion are as follows:

1-The presence of Qizil-Bashes in the Safavid army, in spite of Shah Ismail’s
having grown up in Gilan’s providences, and his mother tongue made it possible to
devote himself to the advancement of Turkish language and its literature.

2-The migrations of the Ottoman subjects and Iranian Turks and Persians to each
others’ countries was the second factor for these relationships and developments.

3-Choosing Tabriz city as the Capital of the Safavid dynasty was the third cause for
this relationship and the development of Turkish language and its literature.

4-One of the big reasons for this progress and relations was the high number and
large tribes of the Ottoman Turks and Turkmens in the Safavid court and army and
their coming and going into these countries.

5-The golden age of Turkish language and its literature in Iran was in
the Safavid periods.
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The Safavid kings in Iran, from the beginning till the end of their rules, because of their
mother-tongue and the majority of their army-men (The Qizil -Bashes) were Turks-and
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Turkmens and the back-bone of the king’s power and army, showed a great respect and
concerns towards the Turkish language and Its related literature.

Along with the progress of Turkificalion of the Safavid court and army in the beginning,
the Turkish language, because of the strength behind it gained prestige and influence ewer
the Persian language.

Besides, at the same period the acute influence of Turkish language on Persian society
reached such a level that countless Persian literary men left the country and for the better
life went to India and the Ottoman Empire. For this reasons and so on the contemporary
historians believe that the Persian language arid literature had its high decline and “at any
rate no doubt that during the Safavid period literature and poetry in Persia had sunk to a
very low ebb and that not one single poet; of the first rank on be rekond as representing this
epoch.”

In this paper the writer has in mind to shed light on Shah Ismail’s care love, respect and
poetical works and show his ability in composing works as Gazal, Qasideh and quatrains.

Keywords: Intellectual life, Shahlsmaill, Care and Respect, Poetical works, Turkish
language.



